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Preface

Preface

Dyala Nusseilbeh

Hashel Al Lamki is one of the leading lights of the UAE. Early to grasp the
importance of climate action and environmental consciousness, he was
also among the first of his generation to realise the need for artists to
work together, to offer peer to peer critique and to create collaborative,
artist-run spaces. He reflects on issues of importance to him, from both a
local and global context.

Al Lamki came of age in the rapidly transforming environs of Al Ain. It is
therefore unsurprising that he cherishes the notion of social cohesion

as well as that of respecting our responsibility toward the land. After all,
Al Ain holds a special place in the history of the UAE and in this regard

in particular. The late Sheikh Zayed bin Sultan Al Nahyan, Founder of the
UAE, was appointed Ruler’s Representative of Al Ain at the age of 29. He
was the first to bring water to irrigate the land, digging wells and enabling
the development of agriculture. He held regular majlises, where people
could discuss the issues that mattered most to them and come together
in one place. The exemplar he set in both environmental stewardship and
in bringing the community together, will shape generations to come. As he
once commented:

"On land and in the sea, our fore-fathers lived and survived in this envi-
ronment. They were able to do so because they recognised the need to
conserve it, to take from it only what they needed to live, and to preserve it
for succeeding generations."

Al Lamki, itinerant yet rooted in Al Ain, holds this philosophy close and
takes it far afield. Whether through addressing the need to find solutions
for consumer waste or help in disaster stuck communities in Guatemala
or Haiti, or through pioneering the use of colour pigments derived from
natural resources in the region, it is clear that he recognises the need to
steward the environment and find sustainable solutions for communities
atrisk. Understanding his roots in Al Ain, shaped as it was, by the visionary
leadership of Sheikh Zayed, enables us to grasp this.

Itis important that Venetia Porter has chosen this moment in Al Lamki’s
career to examine and document his work. As a curator she is driven to
research and care for not just objects or artworks, but also the artists that
have created them. Al Lamki’s work should leave a path for others to dis-
cover and can do so, thanks to her contribution in this field. We thank Dr
Porter for undertaking this valuable work and we thank those who have so
generously loaned his work for exhibition at Abu Dhabi Art this year. Most
of all, we thank Hashel for sharing his life’s work thus far with us.
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Introduction

INntroduction

Venetia Porter

[ first met Hashel in Lyon. It was late November
2022, shortly before the end of the Biennale,
manifesto of fragility curated by Sam Bardaouil
and Till Fellrath. Hashel had brought his

mother to see Rodinia, a site specific work
commissioned for the Musée Guimet, a grand
building which had closed some years before,
but which still retained traces of its former life
as a museum of natural history.! Artists were
invited to choose where to place their work
within one of the designated locations in Lyon
and Hashel fell in love with a rotunda in the
Guimet: ‘it was the history of the building’ he
told me, ‘the circular space suggesting an infinity
of movements. In the resulting installation, five
paintings, some five metres high, were attached
to alcoves, a painted fabric looped around

an upper balcony, and there were large video
screens on the floor. The effect was mesmerising.
As the curators described: the ‘poetic and
dreamlike piece reflects both the fragility and
the strength of our planet through mythical and
intimate stories’

Rodinia, is one of the anchors of Magam,

an exhibition which explores Hashel’s life in

art. Encompassing a range of works across
different media, the guiding principle is to tell
the story so far: from where it all began, to his
most recent work and many things in between.
Representing a moment of pause, it is also a way
of looking at the future, to think about where his
present trajectory is taking him. The title of the
exhibition is the heart of the story, standing for
Al Magam, a district of Al Ain, where he grew up,
a place that matters to him deeply not only for its
memories of childhood, family and friends, but
because of the beauty of its landscape - specially
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the dramatic mountain range of Jebel Hafit,

and the glorious sunsets. It was here that he

first became aware of the ancient geology - the
colour of the stones that has entered so much of
his work. An insight into that geology is evoked
in the essay by Mark Jonathan Beech in which he
gives a snapshot of that history starting with the
gloriously named Mesozoic era, 252 to 66 million
years ago, when Abu Dhabi, as he writes, ‘was
submerged beneath the Tethys Sea’ and when,
significantly, the rocks that now provide the
region with its precious resources of oil and gas,
began to be formed.

Hashel’s references to that ancient past

return in a newly commissioned work Bronze,
amonumental structure of neon placed at

the entrance to Abu Dhabi Art, which alludes
both to the Bronze Age civilization and to the
ever-changing colour properties of bronze as it
oxidizes over time. Alongside his constant love
of his surroundings, of that ancient landscape
is his concern for the environment and he has
given much thought to how he can play his part
through the use of natural or recycled materials
in the art he makes. This has also developed
into a deep interest in the traditional artisanal
practices that he observed on his travels in
Guatemala, Haiti and elsewhere, particularly in
regard to textiles which he now dyes by hand.
He is fascinated by colour. This is highlighted in
the second essay, by Suheyla Takesh who takes
as her starting point the works under her care
in the Barjeel Art Foundation, one of which,

Oh Oneanta! was inspired by his stay in upstate
New York, in Cobbleskill, when for the time

he was exposed to ‘a continually alternating
kaleidoscope of colours—from fiery autumn
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Introduction

leaves, to vivid spring flowers, to stark winter
landscapes.’ A second work in the Barjeel
collection also included here, Kamikaze, is
painted on the military bedsheet from the time
of Hashel’s national service in Al Ain in 2015,
returns us to Jebel Hafit and the inspiration that
it brings. Reflecting the moment it was painted
perhaps, the colours are dark, almost hinting at
camouflage fabric.

Jebel Hafit returns in the series Versailles, where
it now appears in glorious technicolour. The
series comprising some 50 works, was exhibited
in aremarkable installation created for Hashel’s
first solo exhibition The Cup and the Saucer,
curated by Munira Al Sayegh at Warehouse 421 in
2020 - a time dominated by the Covid pandemic
that turned all of our worlds upside down - and
itis also included in Magam.? In the exhibition,
alongside the evocations of the landscapes

of Al Ain, a personal side to Hashel’s story
emerges through a group of works that connect
in intimate ways to the closeness of family, in
particular to works created in the aftermath

of the death of his father Saeed Al Lamki. Most
touching of all, are a series of small colourful

abstract paintings made on the cardboard sheets

placed within the folds of his father’s clothes
which he found when they were returned from
the dry cleaners.

This book brings works and ideas together. Large
scale paintings are complimented by delicate
drawings, artist’s books and family photographs
alongside still images from his video works,
including Desert Hay. First created during a
residency at the Sheikha Salama Foundation

in 2016, this new immersive performance
transports us into the magnificent landscapes
of Wadi Al Fann in AlUla which he discovered
during a residency in Saudi Arabia in early
2023.1In the pages that follow are also some of

Hashel’s own writings. Starting with a letter to his

younger self, there are musings on colour and on
sustainability.

Hashel invited me into his studio, his world, a
space in the Mussafah industrial district of Abu
Dhabi where he works intensively, his assistant
Melchor Samonte at his side. There are paintings
in various stages attached to the walls, sculptures
made from sawdust, maquettes for Tower -
which in the exhibition is filled with his glowing
lamps made from recycled materials. The floor
is a veritable palimpsest in itself, with layers

and layers of earthy colour, while on his desk

are stones from his travels, his favourite books,
sketches and notes and pots of paint.

When I asked Hashel about his aspirations for the
future he responded:

‘Iwould like to delve more into classifying
natural pigments from the region, to learn more
about the geology and the natural resources

of Abu Dhabi and through these studies to
understand myself more. My main ambition is
to become truly sustainable in my practice as
an artist and to share that knowledge with my
community at large’

https://artviewer.org/16th-lyon-biennale-manifesto-of-fragility-at-guimet-museum/; https://www.labiennaledelyon.com/en/bien-
nale/16e-biennale-dart-contemporain-2022/manifesto-of-fragility/hashel-al-lamki-rodinia-2022
2https://www.thegazelle.org/issue/185/the-cup-and-the-saucer-review and The Cup and the Saucer 2020
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The Geology of Abu Dhabi Emirate

The Geology of Albu
Dhalol Emirate

Inevery layer, a history untold

Mark Jonathan Beech

Poets and artists use mountains and geological
features as metaphors for strength, resilience, and
the enduring beauty of nature. Hashel Al Lamki’s
artwork is undoubtedly inspired by the palette of
colours recorded in the geology of Jebel Hafit in
Al Ain, the landscape in which he grew up in. What
secrets does the geology of Abu Dhabi reveal?

Formation

Abu Dhabi, located in the United Arab Emirates
(UAE), is a land of mesmerising contrasts and
remarkable geological features. Situated on the
southeastern edge of the Arabian Peninsula, this
emirate covers approximately 87% of the UAE’s
total land area, making it the largest emirate in
the country. The geology of Abu Dhabi reveals a
captivating and fascinating epic story of ancient
seas, shifting sands, and a dynamic geological
history that has played a pivotal role in shaping
the region’s landscape and natural resources.

The geological story of Abu Dhabi dates back
millions of years and can be divided into several
key stages, each contributing to the formation of
its distinctive geological features. The emirate’s
geology primarily comprises sedimentary rocks,
shaped by the influence of both marine and
terrestrial environments.

Geological eras

Precambrian to Paleozoic era
The earliest geological history of Abu Dhabi
emirate between 4.6 billion to 252 million years

u

ago remains largely concealed, as these rocks

are notwidely exposed at the surface. However,
geologists believe that during this time, the region
was part of a larger landmass, and sedimentation
began in marine environments. Jebel Dhanna in
Abu Dhabi and the offshore islands of Delma,
Arzana, Zirku and Das have some of the oldest
surface exposures: dolomite, shale and volcanic
rocks brought to the surface by salt tectonics.

Mesozoic era

The Mesozoic era, which spans from
approximately 252 to 66 million years ago, was

a pivotal period in the geological history of

Abu Dhabi. During this time, the emirate was
submerged beneath the Tethys Sea, a vast ancient
ocean that once covered much of the Middle East
and southern Europe. Sediments accumulated

on the seafloor, eventually forming the thick
layers of limestone, dolomite, and evaporites that
characterise the region’s geological foundation.
These rocks are particularly significant, as they are
the source of many of Abu Dhabi’s vital resources,
including oil and gas.

Cenozoic era

The Cenozoic era, which began around 66 million
years ago and continues to the present day,
brought significant geological changes to Abu
Dhabi. As the Tethys Sea receded, the Arabian
Peninsula began to emerge from the waters. The
emirate’s landscape transitioned from a marine
environment to a terrestrial one. This era saw the

il 30 L slou

5g01 8,la] bizglgus

dgpo yi¢ OLlK> ddis JSI

o gl - ool 8)le¥ puBYI 2 gl gyl Sl
S Ao N Y ggomo - Cudnn diw y9ula 252 I 5LLe 4.6
o B ynn ygosll ellid 3g55 Al oseall G e

Slo xSl & gloun AliS yalejor w15 daie> ddbaiall Gy
SO BBl L ggamg Ayl el 8 Ly cdyll
83ladl Jobis hlda alsg 65339 Ulislo Wbs yiorg o]
CadSS Al dagadll dex gl lawdl pal jasy Lle
aall yLadlls cpagloall laag 3. )3l )
Joiy bl N gdybo amg AN &5 341 ya3uallg
godallelggusl

(gl Bl 4> clyg gzl sne

Bleodl dis" @y Ll B9 ymall) elygigisall yac Sl
559 s s (5410 66 ] 252 s> cyo (" sl
280l 8)led o sloall syl B dyysoma s id
olia i 8ygagn Al i M- 8 yladl il Lusa SIS
529, jut " sl e slendl blagl 3 Byai Lo
bwo¥l &yl oo 1aS Tesn ady )l sl s
sodllia g8 5 ceulgyll STy @ bgyol Lgiors
s3] 2l o 8 ligo Blhaall ylgs b S
" b 3y 8l il 3l Ll ol ysecallg craglol
o o5 dyanly sl iy dalaiall > ool
lesd Lay il 5 dgmeball sl gall o spasll yacs yiss
— Sy boadl

Liin oblig 9L

O.Ab).f..ég)sﬁ‘ﬂ %révugJL'o.’;.”g JL::J‘uJ‘S lalla)
sdodl e 3189 gis89 dardall Jlax e S (ol
olall Jlash 8 Yol LS wlyisadl amg 6 sgaallg
Lz olgead ol ool oyo lal> gl Salll Lsla
Al dd) dmdall Blally peall dpan 8 ot o
L olou leale golats Al il Ld oS S se s
S'g(_Bg.ng)La[

oSl

seilasdly syl lulall o)l ool 8la] ysd
Al ginl By e g5 & ilaniall dix ol
ol ] o AV s> s oyl 350 4
8Ll ST lglany Lo basezall dgpyall @lyladl @gs Lol
daasadanle e Lol Lo aaSig I L5
Eldlg d83ouzall Jlayle 8l yguasll ylou oliy
Jesa5 3 lyemalios ) sl Spolipall 2 sls
Lglas 3l unyg dalazall & dall syl gall

Sadg il peidha I o oal L glour )b 39
JeSas 8 lgia IS caadln ducdy (>l s0 Bie ] dapundis
8ol L glgamr (55085 g Bapyall L gl gl gal o
sl e85 Al dpgunyll yeseall e Jo¥l plaall 8
e dyyodl ezl

dor olseadl adinl

&) cbigis Ul yoe I g3as)l b Lo yoe (0
(dagadll 5Ll

12



The Geology of Abu Dhabi Emirate

formation of vast deserts, including Rub‘ al-Khali
(the Empty Quarter), the world’s largest sand
desert, which occupies a significant portion of
the emirate.

Key geological features

The geology of Abu Dhabi emirate is
characterised by several key geological features
that have a profound impact on its landscape
and natural resources:

Hajar mountains

While not located entirely within Abu Dhabi
emirate (they extend into Oman), the Hajar
mountains have a significant geological influence
on the region. These mountains are primarily
composed of igneous and metamorphic rocks,
in stark contrast to the sedimentary rocks that
dominate the emirate’s geology. The Hajar
mountains serve as a natural barrier to moisture-
laden winds from the Indian Ocean, contributing
to the arid climate of Abu Dhabi.

Sedimentary rocks

The emirate is rich in sedimentary rocks,
including limestone, dolomite, and evaporites.
These rocks have been the primary reservoirs
for oil and gas in the region. The porous

and permeable nature of these sedimentary
formations allows hydrocarbons to accumulate
and be extracted.

Fossil record

Abu Dhabi’s sedimentary rocks also contain
awealth of fossils, offering a glimpse into the
ancient marine life that once thrived in the
Tethys Sea. Fossilised shells, corals, and other
marine organisms can be found in various
outcrops, providing valuable insights into

the emirate’s paleontological history. Late
Cretaceous and early Tertiary sediments found
near Al Ain and Jebel Fayah (in Sharjah emirate)
are known for their shallow-water marine
fossils, including rudists (large solitary coral-
like bivalves), echinoids (sea urchins and sand
dollars), gastropods (snails) and nummulites
(large foraminifera).

Sabkha

Sabkha is the Arabic term for the unique
coastal salt flats found along the shores of
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Abu Dhabi. These salt flats are the result of
evaporative processes in shallow coastal areas,
where seawater infiltrates and evaporates,
leaving behind salt and other minerals. Sabkhas
are essential in understanding the emirate’s
hydrogeology and serve as indicators of sea-
level changes over time.

Desert dunes

The vast desert landscapes of Abu Dhabi are
defined by immense sand dunes, including
both linear and crescent-shaped dunes. The
movement and formation of these dunes are
ongoing processes shaped by wind patterns and
geological conditions, creating a mesmerising
and ever-changing desert landscape.

Oil and gas reserves

The sedimentary rocks of Abu Dhabi are home
to substantial reserves of oil and natural gas.
These hydrocarbon resources have been

the foundation of the emirate’s economic
development and prosperity, leading to the
establishment of Abu Dhabi National Oil
Company (ADNOC), one of the world’s largest
energy companies.

Geological processes and challenges

Abu Dhabi continues to experience geological
processes and challenges that influence its
landscape and development:

Tectonic activity

While Abu Dhabi is not situated near active
tectonic plate boundaries, the region can
experience seismic activity. Understanding and
monitoring these seismic risks is essential for
infrastructure development and public safety.

Desertification

The ongoing expansion of desertification

poses environmental challenges in the emirate.
Sustainable land management practices are crucial
to combat soil erosion and desert encroachment.

Groundwater resources

Abu Dhabi faces issues related to its limited
freshwater resources and over-extraction of
groundwater. Sustainable water management
practices are essential to preserve this vital
resource.
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The Geology of Abu Dhabi Emirate

Sustainability and conservation

As Abu Dhabi seeks to diversify its economy
and reduce its reliance on hydrocarbons,

there is an increasing emphasis on sustainable
development and conservation of the emirate’s
unique geological and natural heritage.

Conclusion

Hashel Al Lamki’s art fuses social innovation,
sustainability and environmental
consciousness. His painting Lobster depicts

a Yamaha motorbike perched at the summit

of Jebel Hafit and reveals the journey of an
individual moving along the twists and turns

of the mountain road. The title Lobster refers
to the crustacean that inhabits the seabed

and is used here in contrast to the manmade
motorbike at the summit, a symbol of human
luxury, access and freedom. Jebel Hafit was once
submerged underwater yet under the force of
the tectonic plates the terrain has reconfigured
and the water evaporated from the land; today
humans find their way to the top.

The artist is not only captivated by the geology
of Abu Dhabi and its enchanting story of ancient
seas, shifting sands, and dynamic geological
history, but also derives his colour palette from
natural pigments and resources in the MENA
region. In doing so, he makes us think and
consider human connections to the geological
landscapes of the region.
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Hashel Al Lamki's works inthe
collection of the Barjeel Art Foundation

Suheyla Takesh

Itis not uncommon for Al Ain-born artist Hashel
Al Lamki to name his works after geographic
locations. One may come across indicators of
whereabouts like Boulevard, Outside of Walmart,
Versailles, or Hot Springs when browsing the titles
in his portfolio. Oh, Oneonta! —named after the
city of Oneonta in southern Otsego County, New
York—speaks directly to this practice. Presenting a
view from a car window, the painting is a vignette
of an expansive field of browns and greens, set
below a calm sky, seemingly shrouded by thin
clouds. The presence of a white fence in the picture
plane betrays human occupancy, and the land’s
possible use as pasture for grazing animals. The
tranquil composition, which places the viewer in
the passenger seat of a presumably moving vehicle,
conjures the experience of aleisurely road trip.
Having left Al Ain in 2007 to pursue his higher
studies abroad, Al Lamki landed in upstate New
York—the idyllic rural hinterland of the fast-paced,
metropolitan New York City—to join a semester-
long course of exploratory studies in mediums
and materiality at SUNY (The State University of
New York) located in the small town of Cobleskill.
‘It was like going from one Al Ain to another Al Ain;
the artist laughs, reflecting on the town’s quiet,
peaceful atmosphere. The closest place with fun
activities, entertainment, and a vibrant art scene
was Oneonta, drawing visitors and students from
neighbouring towns on the weekends. ‘We would
rent a car with a few other students, and drive up
there,; Al Lamki explains—an experience that would
become memorialised in the aforementioned
painting several years later. The work is significant
for another reason as well: Cobleskill and Oneonta
were the artist’s first prolonged exposure to

19

changing seasons, accompanied by gradual shifts
in colours and hues in the natural environment.
Growing up in the foothills of Jebel Hafit in

the United Arab Emirates, Al Lamki was used

to a hot desert climate that prevailed almost
allyear round, with minimal changes in the
outward palette of the environment. But now,
living in upstate New York, and particularly

on his lengthy drives to and from Oneonta, he
observed a continually alternating kaleidoscope
of colours—from fiery autumn leaves, to vivid
spring flowers, to stark winter landscapes. This
marked the beginning of a gradual move towards
amore polychromatic palette in his work as an
artist as well. Shown at the Foundry art space in
Downtown Dubai as part of the exhibition Hashel
Al Lamki: Port Authority (25 May - 12 September
2021),' the work became part of the Barjeel Art
Foundation collection in May 2021. Now, on
public view once again, the painting invites
visitors to ride shotgun to Oneonta.

The work Kamikaze, which translates from
Japanese as ‘divine wind’, hits closer to home for
Al Lamki in more ways than one. Depicting the
summit of Jebel Hafit in Al Ain, which has served as
abackdrop to his childhood years, it can be read
as an intimate tribute to the artist’s birthplace
and home. This reading is further layered by an
additional, less visible reference to homeland and
one’s place in it—the work is painted on Al Lamki’s
military bedsheet, which he kept following his
nine-month National Service in the UAE’s armed
forces. He was called to undergo the mandatory
military training programme in 2015, shortly
following his return from New York, where he had
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spent seven almost uninterrupted years as an art
student and independent artist.

With little time to spare, Al Lamki joined the
programme, and speaking about the ensuing

nine months, shares that for the first time in his
life he experienced being completely controlled
in his actions—instructed on what to eat, how

to move, when to rest. The night time became

the only time that was his, and his alone. It was a
time of reflection not only over his years abroad,
which he barely had any time to process, but also
over the unique experience of coming together
with and meeting his Emirati peers once again,
now as ayoung adult in his late twenties. Al Lamki
had missed out on being part of the community
and sharing some of the formative experiences
alongside his age group in the UAE, partly due

to having left the country shortly following

his high school graduation. It was now time to
reconnect with the collective, and rediscover
what his voice was in that conversation. Amidst
these events, his bedsheet became a late-night
companion, a trusted confidant that absorbed Al
Lamki’s thoughts and musings, and soaked up the
occasional inner disquiet and worry. When leaving
the military, he packed it and took it home without
aclearintention for its future. Interestingly,
bedsheets would come to Al Lamki’s late-night aid
once again several years later—this time as creative
allies—when having run out of canvas in the
middle of the night, the artist took to alocal 24/7
supermarket near his home to forage for painting
surfaces and found bedsheets on offer. In 2021,
while working on a tribute exhibition following
his father’s death, titled Pulse at Jossa by Alserkal
in Dubai (22 September - 5 October 2021),2 the
military bedsheet presented itself before the artist
again, and seemed like an opportune moment

to revisit notions of memory, roots, and lost
companions. The piece was painted, however not
exhibited publicly for anotheryear.

Collector Sultan Sooud Al Qassemi came across
the work in September 2022 at Tabari Artspace in

'https://foundry.downtowndubai.ae/events/hashel-al-lamki/
*https://www.thenationalnews.com/arts-culture/art/2021/09/14/
what-to-see-at-alserkal
-lates-as-galleries-night-returns-to-dubais-al-quoz/; https://
www.instagram.com/p/CUYFomOo049R/
*https:/www.artsy.net/show/tabari-artspace-hashel-al-lamki-
sensu-lato-chapter-2
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Dubai, as part of Al Lamki’s solo exhibition titled
Sensu Lato: Chapter Il (24 May - 30 September
2022), adding it to the Barjeel Art Foundation
collection shortly thereafter. ‘Memory materialises
in the work of Arab artists in a myriad of ways,
often galvanised by loss, and a stimulus to record
pastevents in physical objects, Al Qassemi said,
‘Al Lamki’s choice of material speaks not only to
personal notions of remembrance, but becomes
a poetic embodiment of the artist’s participation
in alarger, more complex collective history’ Now,
in the present exhibition Magam, the work goes
on public display for the second time since its
creation.

In line with the curatorial framework devised by
Venetia Porter, which aims to locate the artist

as a living, changing, evolving individual within
his creative practice, these works stem from a
deeply personal place in Al Lamki’s life. Both
paintings come to serve as significant nodes not
only in the story of his unfolding career, but also
of his idiosyncratic life trajectory—one that is
punctuated by shifting landscapes and environs:
from cities and towns, to mountain ranges and
prairies—lending place and geography a significant
role in shaping the ambit of his life experience.
Points on a map become animated in Al Lamki’s
practice, inviting viewers into an intimate world
of personal encounters and events, set against the
backdrop of various locales.
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Acrylic on canvas

54 x74cm

Barjeel Art Foundation, Sharjah

byl e blas

dolucall )l ) ygal G0 &5 jazaal Ll dabgl
doa) Gleazwd Lol Suoall dgpyall eilyladl Wgal
o0 B398 (pa B 8y1d a2y 2015 ple 3 dal 3l
Lyt dlolgza Olgis g lgd el A1 5205
ul;c. oy pa BMlailg . Jatwe Lég u;g.«.a.U s
8yl daasdly Salll gl (o8 gl gaed pas
583 Jsl g5y dmctll 53l olls p ol Sizug
55 - 3l salgly olar s leols b 15 Sl
2o lb gy in Aoy hSs JSTy like 4 325
8 B 0339 &1 o3l o oll 5330 LI
21 8 lalaal Ll elgradl 8 baid g 4 Sadl
Ll Js e Jalal e gy ko Ll

" asillodl 61,81 g Jadl alaztd sy yall dy yacdl

oo olayyasll y3lgl 3 xeol o 2y egy aclasnlg
gatnall o fed> 0555 ol 0os il J> 3 ojae

elol wleasis cdio Ll oyl Jus plo Siledl
ol 88 Baoall el elyladl Ags b dler il
gl duysall o 43355 e B cBg amy I

20 Jolodll aumd & ySiusll doasl Ul dudi a9 13g)
335l deelazn Y Lol STl elg> Yl o3a
09 gl I3 B oygs BlucSlsglagg oaMy B
tall iy 3yl Mo o] (s ymctl 0ia s
70 gV el ddsno g 0yl Sl oy losse
et ayiny B8 cyo agarlsy Lo alalyg dlalis ool
azoss plai] sie LSall o olS Lo i) gy3lg 5,28

ol 593 42 iz Ty BeMall o3a p3> o 3] Sl
Olg&é)&“ Rl diditia e dodlg Byg0 gl ) 5T
laazea Sall Goisall Ll 8285 syl leMa i
Salll o syl e 385 a1 - Bagse )l say
e To-s2a0 Lo e o liall aaB Jll choie 5
foansl) zbas gl e o Wiia ya 38l deludl gl
2021 ple 85 .gull Lo gy20 83wl @iledlo ans
olaie o oilly gySiy 2lazsl b yeal ypidll Ll
319551 0- 312000 22) 13 B JS sl Lsgr 3" "
Tssoma g3l dy Sl 35l B3 ey (2021
cuolio 3 yladl saley dunlio Aasd iy oLl alel
ol oy 385 189 ppsgmaall 1639 yaialls 8,514
lgsslo o e JolS ple Baal g y2 @ oo daladl] ells
sz B awldll sgnuw plale dall Jaell ik
Sl 5 b3 i 3 " s ) g3ll" 5 2022
J,;ajl :Sensu Lato" oleisy 6.»3&! uﬁn.[” 3Ty

I e3lols 22022 yuaies 30 - 5l 24) " LI
a8 cBgy elld amy (ygibl) o)l dunsha dogana

22



Points onaMap

Kamikaze, 2021 2021 " g3 lSels”
Natural pigment and oil on a cotton bedsheet by Bedo e &) lolls b g Lo
129x234 cm @ 234%129
Barjeel Art Foundation, Sharjah EEBIRAIPRESEIUN RE O Sy 21
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Hashel's Story

Hashel's
Story

'was too tall’

The works in the following section begin with the
expression of Hashel’s profound relationship with
his family, and the district of Al Magam, in Al Ain,
where he grew up. The exhibition has given him

an opportunity to look back on moments in time,
and he does this, in the first instance, with a letter
addressed to his younger self accompanied by
family photos. We encounter his family and friends
and follow him on his travels to Kenya and Oman.
He captures the act of departure from Al Ain to New
York to begin his studies - terrified and excited all
at the same time, and his further adventures around
the world. A series of works relate directly to his
family story starting with paintings inspired by the
daily greetings cards that Hashel’s father would
send on his phone. Following his sudden death, The
day we met Thomas, marks the day Hashel and his
brother met the official taking care of their father’s
affairs. Particularly poignant are the delicate
paintings made on pieces of cardboard from the
clothes belonging to his father that were returned
from the cleaners.

From there, the works focus on Al Ain, its dramatic
landscape, dominated by Jebel Hafit, along

with the evocation of the urban architectural
developments of his home town. His residency at
the Salama bint Hamdan Emerging Arts Foundation
Fellowship (SEAF), is marked by his first foray into
photography, Untitled Love, where he also worked
on the firstiteration of Desert Hay. In preparation
for this exhibition, Hashel returned to Al Magam,
capturing the places of his childhood through
ephemeral polaroid photographs. One of the sites
he captures is a family park, where at a certain
point he was not allowed to enter because, as

he recalls, ‘Twas too tall’. Finally, we see Hashel

in his studio working on a maquette for Tower,

on some commissioned pieces on the wall, and
experimenting with colour.
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Polaroid photograph taken
by Hashel of his family house

in Al Ain, 2023
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Abu Dhabi
9:52 am
19 September, 2023

Dear Hashel,

Hashel, Shushu, Hash, Hashelitio,
Baba, memories flow from my mind like
a sea of excitement. The journey
you've embarked upon has been, if
anything, unexpected.

Do you remember August 24th, 2007,
when you set out on your adventure,
leaving behind the familiar oasis

of Al Ain? Your red suitcase, packed
with aspirations, accompanied you.
That oversized Hallmark card, signed
by your loving family, which you
accidentally left behind at DXB!
These are symbols of the courage it
took to find your way in the bustling
metropolis of New York City. Those
early days, navigating the concrete
sidewalks of a challenging and
solitary city, bear witness to your
resilience.

Young Shushu, you found yourself
immersed in a distinctive blend of
perspectives within your family of
seven. Your mixed Arab and African
heritage provided a vivid backdrop
that influenced your early years.
Those first 13 years, shuttling
between the United Arab Emirates
and the Republic of Kenya, were a
crucible where your identity began
to take shape. Norms and beliefs
collided in both spaces, leading
you to wrestle with questions: What
defines you? Who are you? Why are you
here?

Your journey began long before,
embedded in your DNA. Your mother, a
tennis champion turned banker, and
your father, a political historian,
shaped your worldview. Grandpa, your
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Hashel with his maternal
grandfather in Mtwapa,
Kenya, 1993

Al Lamki family archive

ol ll 6 4o ol go Sl
1991 Baswiall dyyall
Salll dbile )l

Hashel with his paternal
grandfather in Al Ain, UAE,
1991

Al Lamki family archive
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Hashel at Fun Land, Abu Dhabi,
UAE, 1994
Al Lamki family archive
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idol, refused the 9-to-5 grind. He
lived on the land he had cultivated
for himself, amid fields of mango
trees, palms, and green beans. It's
no surprise he passed under a mango
tree in Mtwapa, where he felt most
alive. Nana, on the other hand,

was a UN nurse distributing aid to
villages. A true philanthropist, her
occupation was her life’s message.
These powerful figures couldn’t help
but impact your worldview.

As a teen, Al Magam, your hometown,
is where you found yourself. Here,
your senses awakened; sight and
touch became your strongest allies.
Mama's once vibrant wardrobe
adapted to small-town society.
Baba’s hands, always crafting and
shaping, imprinted upon your mind.
You are different, and it’'s okay to
feel 1like you don’t fully belong.
You're neither exclusively Arab nor
exclusively African. You're nothing
and everything. A universe of your
own. The echoes of your past are now
reminders of your privilege, of the
worlds you occupy.

At 19, you stumbled upon an
unexpected home nestled between 7th
and Bleecker, and it would become
your sanctuary for the next seven
years. This rent-controlled, pre-war
building served as the backdrop to
your coming-of-age story. You were
blessed to have friends like Pat,
Arielle, Ayton, and Gigi, for the
memories of nights spent at Fat Cat
and the days you yearn to relive at
Parsons, Six Flags, Fire Island, and
the Sunday Farmers market.

Oh, the Taos times. Taos, New
Mexico, Antigua, Guatemala, Haiti,
and a brief stint in Amsterdam’s
Bijlmer Arena (shout out to Angela
and Morgan). You saw the world anew.

In 2014, you returned to Abu Dhabi,
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The Invitation, 2010-2011
Performance, works on paper, markers, graphite, and ink crayons
Drawings (top) by Taylor Forrest, and (below) by Bless Yee

Jale a5

The Invitation

While living in New York City, Hashel engaged
his audience in an interactive performance that
reversed the roles of the artist and the observer,
inspired by Marina Abramovic’s seminal work,
The Artist Is Present (2010). Hashel was interested
in the transformative power of ‘switching
roles.’ As such, he invited his audience into his
living space and asked them to capture him as
they perceived him, much in the way that an
artist would. The result was 110 works on paper
produced by visitors to Hashel’s home, of which
two are illustrated here.

‘Through this invitation, I sought to bridge the
gap between creator and observer, transforming
the act of drawing into a collaborative exchange
of ideas and experiences.

3gcall

230 Jasla A3l you0s dinse B aal8] sl
gfﬂ:m”g olall Of;.gﬂg.)m usSe Sle pody Llelai Lo ye
Jag (b galnl Lyl dessall Jae o (> gmo 999

Jala 435 488 (2010) "yl ulSesl o Lall" aul
lia cyag Jylgadll Jals L,Q Lol Lol 348l
g0 wlbg diineo d>lus J] 039 e §lrzall
@308l Jaillg . oys3lall Jaby lalzag dig)n oS 0519.05
Boro Sl 39l Lle Jlacl 110 e &yl 0l
L cizall lasll g Loy Jasla

¢l (e Bgoxall s Gl geall i M5 o Euma”
ol Jold I Il 58 Jao Epony Bl sallg
" el yidlg ,S83

2010-2011 3 geull ,gSAUl Jasla
seadly edliadly Sl 8L 39l e ol By
et ol Gl Jasll 89 vannysd yslil I el 3 laguayl g

30



Hashel's Story

surprising everyone with your short
jeans and cornrows. But to me, you
were still the same Hashel. You
embraced your individuality, loved it
even. Refreshing cultural exchanges
at Maisa Al Qasimi’s old house in
the Al Nahyan Compound prompted you
to settle in the Tourist Club Area,
in Downtown AD. You transformed

your living room into a studio, and
new memories seeped into your life:
SEAF, Mhel, Mohamed Al Mazrouei, and
National Service. The push and pull,
the delicate brush strokes, and your
audience all played a part in your
artistic journey. Significantly,
Mohamed became your connection to
Egypt, a place that became pivotal
to your practice both conceptually
and practically.

--Heart emoji to the behind-the-
pineapple-towers crew—

As you navigated these waters, you
felt lost and confused. Remember,
Hashel, time has a way of turning
chaos into beauty. Remain humble
and cultivate gratitude. Life’s
pleasures are sweeter when savoured
with an open heart.

Lastly, live by the values of
forgiveness. Everything comes to
you at the right time; your destiny
cannot be rushed.

With all the love in my heart,
Hashel
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Sabah Al Khair, 2018-2020
Oil on canvas, from a series of 14 works
80x80cm

Sabah Al Khair

Sabah Al Khair is the Arabic for ‘Good morning.’
With the rise of social media and families
dispersed around the world, WhatsApp family
groups have become a global phenomenon
across different communities. Every day after Al
Fajr prayer, Hashel’s father would share an image
in the family group, wishing everyone a blessed
day. ‘Over the years’, notes Hashel, ‘I collected
the most interesting ones and commissioned

a group of painters in Tanta, Egypt, to recreate
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them in the form of oil paintings.” Hashel also
began creating his own greeting cards using
Photoshop, and these were also produced as oil
paintings by the Tanta artists. The subjects of the
paintings range from different types of greetings,
with one relating specifically to the COVID
pandemic. Hashel spent five years between 2017
and 2021 exploring the country and working with
Egyptian artists.
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The Day We Met Thomas,
(diptych), 2021

Oil painting, natural pigment, oil
pastels, ink, on cotton bedsheet
243.5x163.5cm each

Private collection

Thomas, referred to in the title,
is the official who met Hashel
and his brother following their
father’s death to discuss his will.




Hashel's Story

At The End of The Knight

Highlighting the significance of this group of
paintings, Hashel writes: ‘this body of work
emerged in the shadow of grief and mourning,
marking a chapter that I entered following

the sudden departure of my father on January
21,2021. In the aftermath of this loss, family
members dispersed to orchestrate the funerary
rites, and I undertook the responsibility of
donating my father’s garments to charity.
During this process, the laundered attire was
thoughtfully returned, carefully preserved
within cardboard.

As I gently packed the garments into a suitcase,
I discovered a sense of solace in collecting
these cardboard remnants. While the rest of the
family navigated the storm of their emotions,

I found myself amidst a mound of cardboard.
Later, [ embarked on an intimate dialogue with
my sorrow, channelling my emotions onto the
cardboard canvas. This work evolved into my
At The End of The Knight series, serving as a
visual testament to the profound depths of my
mourning’
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Al Ain Revisited

While re-visiting Al Ain in preparation for the
Magam exhibition, Hashel returned home
recapturing the places of his childhood through
images taken on a polaroid camera. As he
describes:

‘After years of travel around the world, the
return to my hometown felt nostalgic. I hadn’t
lived in Al Ain since I left for New York in 2007.
While working on this exhibition, I developed a
powerful and renewed connection to Al Magam,
where I had spent much of my youth. I roamed
the neighbourhood, revisiting my childhood
haunts. I paid a visit to my parents’ house, which
has remained closed since my father’s passing.

[ also revisited the community garden, where,
despite my age being under 7, they wouldn’t let
me in due to my height. I explored local markets
and the alleyways where boys would gather after
school to discuss life’

Polaroid photographs taken by Hashel around Al Ain, 2023

39

ol Gle daas 8k

plis b yeal Islassial gas oo ol duss iyl LS
el e sy o B35 ALY d3ia ] Jala Sle
134018, lghall ys.0 J85- 0 53all 2ing calsibs
Agoydy

Jo> saadl o @lgin aey" B dy ol ells Chmyg
weoly biua | Ssse die gale cppio Eyni llall
3 ysass Gt ol e ll 3 el il 3]
Boe @ysb (oymall lia e lac alslg YooV ale
glo e 2S5 Al plaall dabaiay B3iaiag G193
J3iar &3309 5300 oMo 5933 [PAIEN; JE-RUATES:
ddsas Lagl wiyyg aildg dun ldlsa u‘°" 5,5‘.\” 55“”9

oo el dos ) e 05 @ A1 Sl gasall
39S wpepat <ll3g csanll o dmyludl iy 18 oS
B3y 3lowdl Blaszal cigle LS 301 o Jobl
Blybl Jaled duyaall asy 3393l patony coo ddsall
L@osag Bl e cqusdl

2023 sl b Jarla duasy yoydss Byso




Hashel's Story

41

Jale a5

Versailles

Taking its name from the magnificent palace built for Louis XIV

outside Paris, which became the king’s de-facto capital in 1682,

Hashel Al Lamki’s Versailles, is an installation that was first shown

at Warehouse421, in an exhibition entitled The Cup and The Saucer
curated by Munira Al Sayegh which opened in 2020 during the period of
the Covid pandemic.

The multi-faceted installation, partly reproduced in Magam, comprised
a sound sculpture alongside some 52 paintings. Together, they acted
as an homage to Al Ain where Hashel grew up between 1986 and 2007.
At the heart of the installation is the large, almost luminous evocation
of Jebel Hafit, which contrasts with a series of small intimate paintings.
White on white, within them glimpses of architectural shapes and
text, these paintings are a response to Transformations: The Emirati
National House, an exhibition curated by Yasser Elsheshtawy, shown at
the Architectural Biennale of Venice in 2016. Fascinated by this record
of the housing developments which included the Tawam Hospital and
Souq Al Zafarana, as well as the house in which he had grown up in

Al Magam, as Munira Al Sayegh commented: ‘The depicted sites are
romanticized as abandoned spaces, captured from afar’
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From the series Versailles, 2018-2019

Acrylic on canvas

204x204 cm

Courtesy of His Highness Sheikh Zayed bin Sultan bin Khalifa Al Nahyan
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From the series Versailles, 2018-2019
Acrylic on canvas
20x20 cm (each)

(Next page)

Endless Love, 2023

Oil painting, natural pigment, oil pastels, ink, on cotton bedsheet
243.5x163.5cm

A major landmark of Al Magam, a district of Al
Ain, is the Tawam roundabout distinguished

by its monumental sculptures of horses. In
Hashel’s composition, a horse rears up against a
bright-red sky, the brilliant colour characteristic
of the sunsets of Al Ain.
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Untitled Love

Untitled Love is part of Al Lamki’s triptych
photographic series, initiated during the
artist’s participation in the SEAF programme.
The photograph portrays a figure standing

in the centre of the frame and facing the
opposite direction of the lens. They are dressed
in a kandura, the traditional Emirati dress
comprising a single-piece full-sleeve and
ankle-length garment, paired with the gutra,
the headdress integral to traditional Emirati
clothing. Al Lamki had befriended and formed
a strong connection with Branden, a security
guard at the SEAF centre where he was working.
As they exchanged stories about their lives,
Branden expressed that his one wish in life
was to experience wearing Emirati clothing.

Al Lamki honoured his wish by purchasing
these clothes for him and photographing him.
Afterward, Al Lamki digitally manipulated the
image to conceal Branden’s identity, reflecting
on ideas of home and inclusivity. *

*This text is reproduced by permission of Tala Nassar and The
Farjam Foundation.

Untitled Love, 2016
Inkjet print

106x75cm

The Farjam Foundation
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Hashel's Story

In the studio

Hashel in his studio in Mussafah, Abu Dhabi, mixing natural plio (oya0 Lo Jasig dudall daoll £iay 909 4 ol gaagaadl 8 Jala
pigments and working on the Magam exhibition, 2023 2023 ple B
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Portraits

Landscapes have consistently served as the
central theme and primary subject matter in
Hashel’s practice. However, this particular
collection of portraits stands as a distinctive
departure—a unique endeavour that prompted

the artist to shift his focus toward the human
experience. In this series, which is entitled
Comedy Tragedy, Hashel redirected his gaze
from the exploration of vast landscapes to
the individuals who inhabit these spaces. The
work delves into the role of personal attire as
a symbol of adaptability—a protective layer
that shields the human body from the harsh
environmental conditions that define these

locales. Some subjects are draped in fabrics that

offer refuge from the scorching heat and dust-
laden air that permeates their surroundings.
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are they concealing themselves from?

Comedy Tragedy, 2018-2019
From a series of 15 paintings, acrylic and pastel on canvas
20x30 cm (each)
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Comedy Tragedy, 2018-2019 2019-2018 "Laua 15 Luasegs"”
From a series of 15 paintings, acrylic and pastel on canvas olad e el elly ST s gl 15 (o dhudes o0
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Light Sculpture Series

Hashel’s Light Sculpture series commenced in
2015, departing from a collection of upcycled
materials. Influenced by the artist’s global
travels, he frequently gathers objects during

his journeys and outings. Hashel subsequently
arranges his discoveries and amalgamates

them in a process he refers to as ‘painting with
pieces’ Hashel enhances these works with light,
considering it an extra element that breathes
new life into these materials. He notes, ‘When
something loses its light, it fades away. By
introducing light to these objects, I revive them,
thereby reshaping perceptions of their worth
For Magam, Hashel repurposed some 150 of the
lamps, wrapping many in film, creating a tower-
like structure.

Untitled, 2015-2019, from the installation Tower
Glass bottle, light bulb, marble, fibre optic flowers.
30x26 cm
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Untitled, 2015-2019, from the
installation Tower

Glass bottle, light bulb, LED
lights, shoelaces and tile (left)

Magquette for the installation
Tower, 2023 (right)
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Big Man and friends

Big Man and friends

03l80g Il S

Big Man, 2018-2023
Found objects, sawdust, light bulbs and glue
95x180 cm

Hashel creates humorous sculptures, half
creatures, out of recycled materials, the sawdust
from ground down frames, wrapped around

forms made from chicken wire. He gives these
anthropomorphic creatures, punctuation marks as
names. Big man, split branches for a head, glows in
the dark on account of the light bulb placed on his
outstretched foot. While hands and feet seem to
be climbing out of the structure of Horn; the dog-
like creature is labelled comma. Hashel considers
the individual works in this ongoing series, which
he calls Rejection and Reflection, as ‘revised’
artworks which have been reflected upon after
having experienced a sense of rejection’
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Horn, 2018-2023
Found objects, sawdust, and
wood glue

160x 80 cm
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Experiments with colour and artist's books

Experiments with colour
and artist's books

Natural Pigments, People, and Place: Excerpt from
Hashel Al Lamki’s Diary, October 15,2023, 5:39 AM.

I consider colour not only as my subject but also as
my collaborator. As each hue touches the surface,
it exerts its influence. It’s akin to a dance; once

the pigments permeate my ‘canvas, whether it’s a
bedsheet, tent fabric, burial cloth, or bridal textiles,
they give rise to their own forms. I respond to

these organic shapes as they manifest, returning

to the canvas’s surface to engage in a dance with
another layer of colour. Consequently, the outcome
often evolves into something entirely different,

an uncontrolled and ever-flowing result that
frequently surpasses my initial intentions.

In addition to incorporating ready-made paint,
Iinfuse my artwork with natural pigments,

which act as transformative agents over time. My
introduction to natural pigments occurred during
my Santiago Zamora residency in 2010, where I was
captivated by the traditional artisanal practices

of Guatemalan women. Their use of the natural
plant life surrounding them to create dyes for
their textile creations, which they sold to sustain
themselves, fascinated me. This interplay between
artistic craftsmanship, consumerism, tradition, the
resources of the natural world, and contemporary
art discourse became a central theme in my work.

I consider this dynamic in the context of my
homeland, the UAE. Much like the artisans of
Guatemala, Bedouin craftswomen have long
turned to natural resources to enrich their dyeing
techniques and textile practices. I frequently
engage these artisans in my own work to contribute
to the local economy. My pigments are sourced
from local resources, such as hematite and gypsum,
which are readily available in the region. I take
these elements in powdered form and bind them
by mixing them with other natural resources, such
as linseed oil, ox fat, and fish oil. My palette is often
inspired by my surroundings. As a child, I remember
the greys and beiges of the day giving way to a
vibrant spectrum of tangerines and maroons for a
fleeting moment during sunset. I would stand on my
parents’ rooftop and await the moment when the
surrounding mountain ranges would be illuminated
before nightfall.
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Experiments with natural pigments on textiles, 2007-2023
13x36 cm (each)

Hashel’s studies, natural pigment dyes on
various kinds of textiles and surfaces. These
experimentations with material and technique
have been an ongoing practice since the artist’s
university days.

(Next page)
Painted wall in Hashel’s studio
in Mussafah, Abu Dhabi (left)

Colour studies, hues of the sky
during daylight hours, from
Hashel’s notebook, 2023 (right)
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Experiments with colour and artist's books

Experiments with natural pigments on textiles, 2007-2023
13x36cm
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Erika, 2007
Drawing and prints on Japanese moleskin, 60 pages
14 x9 cm (each page)

Erika

Erika is Hashel’s first artist’s book, a project
initiated in 2007 shortly after his arrival in New
York City. ‘It all began with Erika Barratt, recalls
Hashel. ‘A native New Yorker, artist, and friend,
she guided me through the city. Together, we
embarked on explorations both day and night. I
was captivated by the diverse textures of the city,
the interplay of shadows and light as New York’s
luminescence shifted with the seasons.

These profound experiences served as the fuel
for Hashel’s artistic expressions. Faced with
the overwhelming emotions stirred by the new

67

city, Hashel devised a method to give form to

his feelings. As he traversed the city with Erika,
he captured fleeting moments with his camera,
encapsulating the various facets of the city, from
Queens to Brooklyn. Whether a zoomed-in jeans
pocket square or the fabric of a mop leaning
against a storefront, these moments are captured
in the pages of Erika. The book encompasses a
range of experiments, uniting digital techniques
with traditional artistic methods in a multi-
layered approach that Hashel believes captures
the essence of the city that absorbed him.
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Erika (detail), 2007 (Jsaidly) 2007 " Sp)"
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Rodinia

As described by Sam Bardaouil and Till Fellrath,
the curators of the Lyon Biennale: ‘For his
participation...Hashel conceived a multi-channel,
mixed media installation that scrutinises the
durability of current systems of order ata

time of ecological upheaval. Located in the
rotunda of the Musée Guimet, his site-specific
work Rodinia, named after a supercontinent

that formed millions of years ago and broke
apart during the Neoproterozoic era, features
paintings, videos and objects that explore

the historical cycles of geological and human
time. Revealing widespread anxieties about

the scarcity of resources and perceptions of a
society-wide loss of direction, his poetic and
dreamlike installation reflects both the fragility
and the strength of the planet through mythical
and intimate stories.’ Re-imagined in Magam, the
new installation allows for an intimate encounter
with this powerful work.

Rodinia, 2022, (detail)
Natural pigment oil and oil pastels
200x500 cm

Following pages

Views of the site-specific installation, video, sound, paintings,
sculptures and mixed media.

Commission for the 16th edition of the Lyon Biennale, manifesto
of fragility,2022
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Rodinia

BREAKING NEWS

Still images from Dice, 2021
Commissioned by Abu Dhabi Art
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This short film synthesises the artist’s feelings of
uncertainty and embodies his attempt to make
sense of the patterns and connections that he
perceives within the world. The film was shown
at the Lyon Biennale, 2022, on one of the five

screens that were part of the Rodinia installation.
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On Sustainability

On Sustainability

Hashel Al Lamki, Towards A Conscious Approach and Practice

As an artist, ’'m compelled to make a positive
impact on the pressing environmental and social
challenges that loom today. This contribution goes
beyond the themes explored in my art and extends
to how I engage with the Earth and its resources.

My intention is to actively work towards an
artistic practice, and approach for my studio’s
activities, that aligns with the United Nations
2030 Agenda for Sustainable Development' and
the Paris Agreement’s objective to reduce global
greenhouse emissions to mitigate the impacts of
climate change on our planet.?

As a step towards these ambitions, I've joined the
artists and key figures from the art community
who are members of the Gallery Climate Coalition
(GCC).* The organisation is pioneering the effort to
create an environmentally responsible art world.
Since the start of 2023, I've been calculating my
carbon footprint and taking measures to minimise
my environmental impact. I have also calculated
my 2021 baseline carbon footprint as required by
the GCC.I’'m committed to sharing this footprint
with transparency, in the hope thatit will inspire
individual accountability and create awareness of
our impact on the planet. Finally, I will be actively
contributing to social and conservation initiatives
in acknowledgement of my carbon footprint. It’s
important to note that these contributions are not
offsets for my carbon emissions, they serve as an
act of responsibility and reflect my commitment to
restoring and regenerating our planet.

Conceptually, my art highlights the intricate
connections between humans and nature,
emphasising the need for responsible practices
that protect the environment and maintain the
delicate balance of our ecosystem. The prevailing
pattern of excessive human consumption

has unfortunately resulted in environmental
degradation and the depletion of resources.
Beyond these thematic concerns, sustainability is

integrated into my artistic process by my efforts to
acknowledge and reduce my carbon impact and
by embedding circular design thinking in my work,
which helps contribute to the overall transition
from an economy thatis linear to one thatis
circular.

Wherever possible, | engage natural resources,

for example, handmade paint brushes produced
without harmful solvents and natural pigments.
Upcycling is also a fundamental aspect of my
creative process. Frequently, I repurpose everyday
items, like used bed sheets, as canvases, apparent
in works like Kamikaze and The Day We Met
Thomas.1also create sculptural pieces that utilise
found and discarded materials. My exhibition
process echoes these values - sawdust collected
from the studio floor is used to craft frames, and
plinths for presenting works have been repurposed
from shipping crates. For this exhibition,

works have been sourced from local collectors
rather than international ones, reducing the
environmental footprint associated with shipping.

My aspiration is that, as an artist, I can influence
others to think and act with sustainability and
mindfulness as guiding principles, thereby
contributing to raising awareness about one of the
most significant challenges of our era: the future
of our planet and its inhabitants. Artists hold a
unique position to lead by example as agents of
change. Through my sustainability efforts, [ aim to
motivate others to follow suit. My 2021 baseline
carbon footprint can be found on my media
platforms and [ will be sharing my 2023 carbon
footprint and sustainability report in January
2024, providing a transparent account of my
commitment to this work.

UN [online], available at: <https://www.un.org/sustainabledevelopment/development-agenda/>
2UNFCCC [online], available at: <https://unfccc.int/process-and-meetings/the-paris-agreement.>

3GCCis aregistered charity with the primary goal to facilitate a reduction of the sector’s CO2e emissions by a minimum of 50% by 2030, as
well as promoting zero waste. They develop and share best practice, provide leadership on sector specific environmental issues, and work to
leverage the collective power of its members to achieve systemic changes. GCC [online], available at: <https://galleryclimatecoalition.org/>
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On Sustainability

Co-Collide, 2015, (detail)

Concrete, wool, steel,

20x20x2.8 metres

Courtesy of Emirates Fine Arts Society and the Artist

This installation was commissioned for the 34th annual exhibition
Noah’s Ark in Sharjah, UAE. Designed so it could be climbed over, the
public engaged with itin different ways.
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Desert Hay, 2016, (detail)
Performance-installation.
Courtesyof The Salama bint Hamdan Emerging Artists Fellowshlp .

-~

"
: & -"““1
' (J.uaLnJ) 2016 " Alp.o” 38 Q“g
Sy gl
MU[Q;JLAU ul-“" (%] :mM..g EVS) C.AL\)) douty

Desert Hay

Desert Hay is a performance that had its
inaugural presentation in the Sweihan desert of
the United Arab Emirates, as part of the Salama
bint Hamdan Emerging Artists Fellowship
awarded to Hashel in 2016. The project, re-
imagined in 2023 during a residency in AlUla,
Saudi Arabia, is now situated amid the desert
landscape of Wadi Al Fann.

The performance is conceptualised as a series
of repetitive and symbolic actions. Hashel
commences by extracting a stick from his
pocket, he then proceeds to dig a hole in the
ground. In this hole, he positions the stick and
affixes long, narrow strips of coloured film to it.
These strips are subsequently cut. This ritualistic
sequence, spanning a distance of one kilometre,
is captured from both aerial and ground
perspectives. A drone camera provides an aerial
view, while a fixed camera mounted on a tripod
documents the performance from the ground.

As Hashel notes: ‘The act of digging the hole
symbolises a profound connection with

the earth, while the tying of the ribbons
explores the concept of interconnectedness.
The act of cutting the ribbon amplifies the
ephemeral nature of these connections and the
impermanence of human experiences.

The ribbon itself is fashioned from credit card
printing film. This material carries symbolic
significance due to its association with the
process used by banks to craft personalised cards
for each customer. While the cards themselves
are unique and distinct, the film serving as their
foundation remains unchanging, symbolising the
shared origins of all human experiences.

For Hashel, repetitive actions, performed as he
journeyed through the landscape, served as a
therapeutic process. The rhythmic movements,
synchronised with the shifting sands of the
desert, offered solace and a profound sense

of contemplation. Through this mesmeric
work, viewers are invited to contemplate

the ephemeral yet interconnected nature of
existence.
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Desert Hay, 2023

Film stills from performance-installation in AlUla, Saudi Arabia
Commissioned by The Royal Commission for AlUla with the support
of French Agency for Al Ula Development
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Desert Hay
Hashel Al Lamki

In the quietude of the forsaken peak,
Where layers of sadness gently speak,
An Ancient child, tears gently flow,
Reciting poetry of long ago.

Mud mixed with tears, a sombre blend,
Solicitude and suspension, they contend,
Solitude, a salty weathering shroud,
Amidst diadems, a spirit bowed.

In thinning dreams, the past does fade,
Losing the knight in unclear cascade,
Gaslighting’s truth, a bitter ordeal,
Outside the deli, truth’s peanuts are real.

A molecule’s worth for the impoverished heart,
Hats for the free, a symbol to impart,

Residues of anomie in my core,

Aroad dog’s quest for something more.

Are you, too, searching for a sip of life?
Ajourney, a purpose, amid the strife?

Let me stand beside you, hand in hand,
Together we’ll seek water in this barren land.



Bronze

Bronze (2023)

This neon work is a reference to a painting that
Hashel created in 2021 with the same name. Just
like the original painting, the primary colour
agent is deer blood, frequently used in the
region as a beautification product during bridal
preparations, resulting in a vibrant red hue. The
cotton’s reaction to the dyeing process adds

an element of surprise to the final result. The
ultimate goal is to capture the colours of the
sunset in Al Ain.
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Hashel and Mel working in the studio on Bronze,

the site-specific installation for the entrance to
Abu Dhabi art commissioned as part of Magam.



Afterword

In the early 1960s, Sheikh Zayed bin Sultan Al Nahyan, the Founding father of the UAE, came across
amysterious collapsed site of ruins in the Hili area in the north of the city of Al Ain in Abu Dhabi. He
called upon a Danish archeological team who were, at the time, working on a gravesite underneath
the Hafit mountain towards the south of the city. They found that the site contained numerous
petroglyphs - rock art that was widely practiced in the Arabian Peninsula in prehistoric times.

Itis widely believed today that the Hili archeological site belongs to a civilization tied to the
Hafit mountain that flourished some 5000 years ago. Clay tablets from Mesopotamian sites of
the period refer to a flourishing copper trade with that civilization, centred in a region known

as Magan. Magan was referred to in Sumerian cuneiforms texts of around 2300 BC as a source of
copper and diorite for Mesopotamia. It was part of a wider civilisation that stretched from the
Mediterranean to the Indus Valley.

For our present times, the Hafit mountain is a lodestar and anchor for all who have ever arrived,
rested, or travelled through Al Ain. At dawn it is a shadow, at noon its clouds or their absence

tell of the weather to come, at dusk it glows deep pink with the setting sun burning against its
ancient seabed rocks. It is best observed from the Al Maqam district, the site of the UAE’s national
university, where Hashel Al Lamki grew up.

Like the generations of students for whom Jebel Hafit was inspiration, Hashel Al Lamki was also
entranced by this mountain, the Guardian of Al Ain.

Sheikh Zayed’s own origins are rooted in Al Ain. It was here that he served as the Ruler’s
representative in the Eastern Region, securing peace amongst warring tribes, performing
remarkable feats of agricultural reforms, and laying the seeds of economic and social
development. Even as early as the 1930s his name was mentioned in British documents, noted
foremost as a man who knew the topography of his country and the patterns of its human life.
He was recognised as a man who possessed charismatic leadership and vision, able to secure the
passions of his people, directing them towards modernisation.

Today, copies of Abu Dhabi Rock Art are housed in the Al Ain National Archeological Museum,
opened in 1966 just three years after Sheikh Zayed had become Ruler of the Emirate of Abu Dhabi.
This cultural project was a priority for Sheikh Zayed, placing the Hafit mountain, Al Ain, and Abu
Dhabi in the context of world history. Their preservation is testament to a historic leader who had
aclearvision for the future of his land and its people. His prescient decision is mirrored in the
cultural strategy of the wise leadership of the UAE today.

The work of Hashel Al Lamki serves as reminder and celebration of our heritage, our footprint, and
our future. They are the solid rock and the lofty peak of Jebel Hafit.

— H.E Zaki Anwar Nusseibeh
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Biographical details

Hashel Al Lamki, born in 1986, is an Emirati
painter artist exploring the intricate relationship
between humanity and its environments.

Raised near Jebel Hafit in Al Ain, he witnessed
the Gulf's contrasting developments and
traditional culture. With a BFA from Parsons
School of Design in 2011, he has engaged in
philanthropic projects in Guatemala, Haiti,

and low-income US communities, emphasising
sustainability and social cohesion. He split his
time between Amsterdam and Taos, addressing
post-consumerism waste. Al Lamki's return to
Abu Dhabi in 2014 earned him the Salama bint
Hamdan Emerging Artists Fellowship. He co-
founded Bait 15, promoting critical dialogues
among local artists. His interdisciplinary
experiences influence his art, capturing
landscapes' legacies and human interactions.
Rejecting the man-nature divide, his works
merge social innovation, sustainability,

and environmental awareness. Al Lamki's
international presence includes exhibitions like
The Cup and The Saucer (2020) in Abu Dhabi, the
16th Lyon Biennale (2022), East - East - &) UAE
meets Japan Vol. 5, Atami Blues (2022) in Japan,
and Beyond Emerging Artists (2022) in Venice's
Palazzo Franchetti.

Mark Jonathan Beech is Curatorial & Scientific
Lead for the forthcoming Natural History
Museum Abu Dhabi (NHMAD) which is due

to open in December 2025 and is part of the
Saadiyat Cultural District. Dr Beech has been
involved in palaeontological and archaeological
research in the UAE for the past 30 years, being
Senior Resident Archaeologist for the Abu Dhabi
Islands Archaeological Survey from 1994-2006,
then Cultural Landscapes Manager at the Abu
Dhabi Authority for Culture and Heritage from
2006-2012 and then Head of Coastal Heritage
and Palaeontology at the Abu Dhabi Tourism and
Culture Authority from 2012-2017. Since 2018
he is Head of Archaeology for the Al Dhafra and
Abu Dhabi Capital Area regions in the Historic
Environment Department at the Department

of Culture and Tourism (DCT Abu Dhabi). Mark
Jonathan Beech has a Bachelor of Sciences

honours degree in Archaeology from the Institute

of Archaeology, University College London
(1982-1985), a Master’s degree in Environmental
Archaeology and Palaeoeconomy from the
Department of Archaeology at the University of
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Sheffield (1986-1987), and a Phd in Archaeology
from the Department of Archaeology at the
University of York, UK (1998-2001). He has
published extensively on the palaeontology and
archaeology of Abu Dhabi with 14 books and
more than 170 papers.

Suheyla Takesh is the Curator of Barjeel Art
Foundation, Sharjah, UAE, where she works on
research, curatorial development of exhibitions,
and oversees the production of publications. She
holds a master’s degree from MIT’s department
of History, Theory and Criticism of Architecture
and Art, where she was a student in the Aga Khan
Program for Islamic Architecture. She is the
co-curator of Taking Shape: Abstraction from the
Arab World, 1950s-1980s at the Grey Art Gallery,
NYU, and the co-editor of the eponymous volume
of essays (Hirmer Publishers, 2020). Her writing
has been published in peer-reviewed journals,
including Rutgers Art Review, Thresholds, and
Journal of Contemporary Iraq & the Arab World.

Laura Cherrie Beaney is a Dubai-based author,
academic, gallery director, and independent art
writer. She is a frequent contributor to regional
and international publications. Concurrently,
Laura is actively engaged in her doctoral studies
at SOAS, University of London, and holds a
position as an assistant lecturer at the institution.
Her interdisciplinary research focuses upon
second-generation female artists within the
Iranian diaspora. Beyond her academic pursuits,
Laura is known for her involvement in community
and philanthropic initiatives.

Venetia Porter is the former Senior Curator

for Islamic and Contemporary Middle East

artat the British Museum. She studied Arabic
and Persian and Islamic Art at the University

of Oxford, and her PhD, from the University of
Durham, is on the history and architecture of
Medieval Yemen. She was the lead curator for
the Albukhary Foundation Gallery of the Islamic
World, which opened 2018. Her research ranges
from Yemeni history through Arabic inscriptions
and amulets to contemporary art. Exhibitions,
with accompanying publications include Hajj:
journey to the heart of Islam (2012), Reflections:
contemporary art of the Middle East and North
Africa (2021), Amakin, 21,39 Jeddah Arts, 9th
edition, (Jeddah and Dahran 2022). Her most
recent publication is Artists making books: poetry
to politics (2023).
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Further Reading

The following group of titles concern the
natural environment of the United Arab
Emirates many of which were consulted by
Hashel during the process of research for
Rodinia.

EAD. 2011. Environmental Atlas of Abu
Dhabi. Environment Agency (Abu Dhabi
& Motivate Publishing, Dubai). Online
edition: https:/www.environmentalatlas.
ae/cartography/geographiclnheritance/
geologyUnitedArabEmirates

Ghunaymi, ‘Ali ‘Ali. 1985. Ecology and Flora of Al
Ain Region. (UAE University).

Glennie, Kenneth. W. 2005. The Desert of
Southeast Arabia: Desert Environments and
Sediments. (Bahrain: Gulf PetroLink).

Hellyer, Peter. and Simon Aspinall. 2005. The
Emirates - A Natural History [online], available
at: <https://petervine.com/books/The-
Emirates-A-Natural-History-Peter-Vine.pdf>

Jongbloed, Marijcke. 1991. The Green Guide to
the Emirates. (Motivate Publishing).

Jongbloed, Marijcke, et al. 2003. The
Comprehensive Guide to Wild Flowers of the
United Arab Emirates. (Environmental Research
and Wildlife Development Agency, ERWDA).

Jordan, Benjamin. R. 2012. Geotrekking in
Southeastern Arabia - A Guide to Locations of
World-Class Geology. (American Geophysical
Union - Special Publications Series, Volume 65).

Sherif, Mohsen. and Ahmed Sefelnasr. et.al. 2021.
Spatial and Temporal Changes of Groundwater
Storage in the Quaternary Aquifer, UAE. Online:
https:/www.mdpi.com/2073-4441/13/6/864

Thomas, Robert. J. and Richard A. Ellison.

2014. Geological Evolution of the United Arab
Emirates: Over Six Hundred Million Years of
Earth History. (Ministry of Energy, Department
of Geology and Mineral Resources, Abu Dhabi).
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Vine, Peter. 1996. Natural Emirates: Wildlife
and Environment of the United Arab Emirates.
(Trident Press).

Al Lamki, Hashel and Tabari Artspace.2022.
Sensu Lato. (Tabari Artspace n.d)

El Khalil, Maya and Roxane Zand, (eds). 2022.
Portrait of a Nation II: Art of the Emirates, to
accompany the exhibition curated by Maya El
Khalil. (Abu Dhabi Music and Arts Foundation,
ADMAF).

Elsheshtawy, Yasser, Tracy Grey, and Inas
Souleiman (eds). 2016. Transformations: The
Emirati National House, to accompany the
exhibition, National Pavilion UAE, Biennale
Architettura 2016.

Porter, Venetia, Linda Komaroff, Nada Shabout,
and Sarah Rogers (eds). 2024. The Farjam
Collection of Modern and Contemporary Art.
(London and New Haven: Yale University Press).

The Cup and the Saucer, 2020. To accompany
the exhibition curated by Munira Al Sayegh at
Warehouse421, Mina Zayed.

Zand, Roxane (ed). 2022. Portrait of a Nation I
to accompany the exhibition curated by Maya El
Khalil and Roxane Zand. (Abu Dhabi Music and
Arts Foundation, ADMAF).
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‘Memory materialises in the work of Arab artists in a myriad of ways, often
galvanised by loss, and a stimulus to record past events in physical objects, Al
Lamki’s choice of material speaks not only to personal notions of remembrance,
but becomes a poetic embodiment of the artist’s participation in a larger, more
complex collective history.’

— Sultan Sooud Al Qassemi
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